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ber of prehistoric instruments, either original 
or reproductions, and is designed to show 
the oldest examples of musical instruments 
which have been preserved. The series of 
drawings which constitutes the second group 
shows the distribution of musical instru- 
ments among civilized peoples from the 
earliest times to the thirteenth century, 
A.D., a full list of sources from which such 
drawings have been taken being appended 
to the introductory note. The third section 
covers a group of exhibits showing the lead- 
ing European instruments of the different 
classes with their kindred forms in different 
countries. Under the fourth head is de- 
scribed an exhibit illustrating the construc- 
tion of various instruments, as for instance, 
the violin, in which each step is shown from 
the block of rough pine to the finished in- 
strument. In each case a special introduc- 
tion has been furnished by different manu- 
facturers. In this series both organ and 
piano actions are shown in every detail. 
The fifth section describes a group of key- 
boards showing the development of the 
Pianoforte supplemented by a group of in- 
struments by early American makers. The 
book is not only designed for students in- 
terested in the history and development of 
instruments among different peoples, but as 
well for those interested in the mechanical 
side of the question, and it will be found of 
service to those who desire a general idea 
of the vast collection which occupies galler- 
ies 35-39 in the North Wing of the Museum 
building. 
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HOW THEY WILL BE TREATED IN 
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IN all future numbers of the Bulletin, a 
tabulated list of accessions will be 
given and brief mention will be made of the 
gifts and loans, and of the more important 
purchases received during the quarter. 
Previous to July numerous additions have 
been made to the collections of the Museum, 
which can be but briefly touched upon 
here. Chief among these objects are two 
paintings of especial value and interest. 
One is by Jan Mostaert (1474-1555), and 
is called Ecce Homo — Mater Dolorosa (in 
Gallery 11). Mostaert, a contemporary of 
Gerhardt David and Quentin Massys, was 
the last of the early Dutch primitijs; in his 
style and the general composition of his 
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PORTRAIT OF WILLIAM M. CHASE 
BY JOHN S. SARGENT 

pictures, he followed the Gothic traditions 
of the Flemish School. The other picture is 
by the Spanish artist Domenico Theotoco- 
puli, called II Greco, who, having studied 
in Venice under Titian, stands for the 
"Venetian influence " in Spain. 

ACCESSIONS, BY GIFT 

JULY — OCTOBER 

A PAINTING by Ed win Lord Weeks. 
— In Gallery 13 has been hung an 
important work by Edwin Lord Weeks, the 
distinguished American painter, who died 
in 1903. The picture is called "The Last 
Voyage: A Souvenir of the Ganges, Be- 
nares," and was presented to the Museum 
by Mrs. Weeks in memory of her husband. 

Portrait of William M. Chase, by 
Sargent. — All who admire the work of Mr. 
John Singer Sargent, and their number is 
legion, will feel themselves indebted to the 
pupils of Mr. Chase, who have placed this 
vigorous portrait where it may be seen and 
studied. In 1897, the Trustees of the 
Museum gave to the collection of paintings 



